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CHAPTER I. IN'rHODUCTION 
Statement of' the Problem. 11 Music is the natural 
heritage of every child, regardless of his talent for 
it and the school's business is to of'f'er opportunities 
f'or every child to participate in many phases of mu s ic."1 
W:l. th this a im in mind t his study proposes to determine 
to what extent the music education program in New Hamp-
shire is offering opportunities to boys . and g:trls for 
participation in musical activities. This investigation 
is to include all the classes and activities available, 
whether during school or after school hours, also to 
determine how many pupils are affected by the music 
program in grades one through twelve of the two hundred 
thirty-seven school districts of the state. 
Justification of the Study. This study developed 
after many conversations with school superintendents, 
other music teachers and music people of various colleges. 
All of these people expressed a need for information of 
tr1is type. There is at present no source of information 
on what is being done in the schools throughout the 
state. Each music instructor knows only what is being 
done in his own situation. 
1 
Since the problem back of most school surveys 
is the need for determining principles and standards 
of procedure and since the practices of other schools 
Beatrice Perham Krone, Music in the New School, Neil A. 
Kjos Music Co., Chicago, Ill . 1947:--J) ~ 
3 
~----------------------------.......... ..... 
is in many cases the only criterion by which to 
make judgements, a comparis on becomes the central 
factor. Through them administrators have been 
able to ascertain current practices • to set 
up relative standJ:rds ••• to modify and adjust 
their procedures. 
It is the hope that this study will be helpful 
to music teachers, school boards, and school administrators 
who wish to compare their own music programs with others 
in t he state with a view to changing or enlarging their 
program. 
Review of Related Literature. There are relatively 
few pieces of research pertaining to music education in 
New Hampshire. The first report available is found in 
the Music Supervisor's National Conference Yearbook for 
1933. 2 In Se ction VI , "Rural Schools of the Eastern 
Conference," there is a report on New Hampshire by Harry 
W. Davis, the Director of Music at Keene Normal School. 
Mr. Davis's report showed that less than one - half of 
rural schools are receiving supervised music instruction, 
in practically all the others the subject is being handled 
by the classroom teacher. At that time New Hampshire had 
no state director of music . The State prescribed course 
of study is reported to have been comprehensive and 
1 Henry Lester Smith, Educat i onal Research, Principles and 
Practic es, Educational Publications, Bl oomington, Ind . 
1944, p • 192 • 
2 Harry W. Davis, Rural Schools of the Eastern Conference, 
Music Supervisor ' s National Conference Yearbook 1933, 
Section VI, pp. 201-203. 
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adequate. Most of the teachers teaching music in New 
Hampshire at that time received their training at the 
state normal schools. 
There is also available the Program of Study 
recorr®ended for the elementary grades by the State Board 
of Education. 1 The latest copy of this course of study 
is the fifth edition published in 1930. This is quite a 
complete course of study for use by the classroom teacher. 
It contains very explicit directions for the first six 
grades and rural schools and also suggested lists of 
records and recommendations for a listening program for 
2 
each grade. The first Ne1.11/ Hampshire Course of Study 
appeared in 1906 with revisions appearing in the years 
1910, 1916, 1921, and the last in 1930. There is now 
a committee from the New Hampshire Educational Council 
preparing a new course of study. This committee is made 
up almost entirely of classroom teachers. 
Miss Elizabeth Gillette conducted a study of ~Music 
in the Rural Schools of_ Maine and New Hampshire 11 as a 
Master's Thesis at Boston University in 1949.3 This study 
1 State Board of Education, Program of Studies Recommended 
for Elementary Schools of New Hampshire, 5th Edit ion, 
Concord, N. H. 1930. 
2 Ibid, p. 221. 
3 Elizabeth Gillette, Music in the Rural Schools of Ma ine 
and New Hampshire, Masters Thesis, College of Music, 
Boston University, Boston, Mass . 1949. 
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dealt with the problems of the rural high schools in Maine 
and New Hampshire with two hundred or less pupils. It was 
limited to those schools having music instruction . This 
survey brought out the fact that among the maj or problems 
is the need for more time and the problem of transportation. 
Only a few of the schools surveyed had neither orchestras 
nor bands but orchestras were more common in the small 
schools. Vocal music was stressed. 
A study by Miss Dorothy Keniston entitled "A 
Survey of Physical and Economic Factors related to the 
Status of Music Education in the Rural Schools of New 
Hampshire,"1 surveyed the two hundred six rural towns of 
New Hampshire according to 1940 census as having twenty-
five hundred population or less . Miss Keniston reported 
that eighty towns or 41.7% of the rural towns had no 
organized music program at all . 
The twenty-three superintendents, principals and 
music supervisors interviewed for the survey affirmed 
that they thought music necessary to a school program, 
even while some of them had no music program in their 
schools. 
Miss Keniston interviewed ten superintendents , 
1 Dorothy Keniston, A Survey of Physical and Econoraic 
Factors related to the Status of Music Education in the 
Rural Schools of New Hampshire-,-Masters Thesis, School 
of Education , Boston University , Boston, Mass. 1952. 
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seven school principals, and six music supervisors covering 
a total of fifty-seven towns. The purpose of the interview 
was mainly to get administrative reactions as to what the 
basic factors are which prevent or hinder the establishment 
of musi c education programs in the public schools. Informa-
tion on the other towns was acquired from the files of the 
State Planning and Development Comrd ssion, the State Tax 
Commission and the State Department of Education. 
Miss Keniston reaches no definite conclusions on 
the relationship of the music program to the economic and 
physical factors of the rural town. 
There have been surveys of this type in practically 
all of the other states across the country, either on a 
town or city basis, or county or state basis. A recent one 
in this area is "The Status of Music Education in the 
Public Schools of Massachusetts as of the year 1948-1949 11 
by Frank Corsaro. 1 
This study was concerned with music courses, credit 
for music, music rooms, school owned instruments and other 
items. He divided the schools into four classes according 
to size and presented charts to show the data received. 
Only thirty per cent of his forms were returned and no 
follow-up was used so the study does not show a true picture 
of the whole state. 
1 Frank Corsaro, The Status of Music Education in the 
Public Schools of~ssachusetts as of the year 1948-1949, 
Masters Thesis, School of Education, Boston University, 
Boston, Mass. 1950. · 
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"The Status of Music Education in Public Schools 
of Idaho," a study by John Howard Snodgrass, 1 showed that 
music in the schools of Idaho is unsupervised by the state 
and it is subject to many variations due to differences in 
training, philosophy , practices of individual teachers, 
financial differences, community preferences and tastes , 
attitudes and willingness on part of executives. 
A similar study on "The Status of Music Education in 
Public Schools of Virginian was done by Luther A. Richmond . 2 
This study grew out of the need of the State Board for 
definite information for the new state director to plan a 
program. It was to determine agencies res p onsible for 
support of music. It was concerned with the types of 
teachers carrying on music instruction, the factors that 
were promoting or hindering the growth of school music 
work, and the music materials and equipment which were 
available in the school situation. 
Specific Statement of the Problem. This study 
proposes to make a Survey of the Status of Music Education 
in the · Public Schools of New Hampshire. It j_s to include 
grades one through twelve in all the public schools of 
the state. All of the activities used are those sugg ested 
1 John Hm"Tard Snodgrass, The Status of Music Education 
in Public Schools of Idaho, Masters r:i1hesis, Graduate School, 
University of Idaho, Moscow, Idaho , 1940. 
2 Luther A. Richmond, The Status of Mus ic Education 
in Public Schools of Virginia, Doctors Dissertation, 
Teachers College, Univers·ity of Cincinnati, Cincinnati, 
Ohio, 1938. 
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in the N.usic Educators National Conference Outline for 
a Music Program, published in 1940 and revised in 1951. 
Definitions of Terminology. In order to clarify 
the terms used in the Survey, the following list of 
d e finitions is included. 
Senior High School. Includes grades nine through twelve 
where there is eight - four organization, or grades ten 
through twelve where there is the six - three - three 
organization. 
Junior ~ School. Includes grades seven and eight, 
or seven through nine where there is the six - three -
three organization. 
Primary School. Includes grades one through six. 
Music Activities. All activities approved and sponsored 
by the school, whether occurring during school hours or 
outside of school hours, directed either by school 
employ ed personel or private teachers teaching in the 
school with the approval of the school board. These 
activities may or may not receive academic credit. 
Credit. Unit of work accepted towards graduation . 
Sources of Data . The music teachers of the two 
hundred t hirty-seven school districts of New Hampshire 
who received questionaires. 
9 
CHAPTER I I . PLANNING THE STUDY 
AND ORGAN I ZATION OF PR OCED1JRE 
In pla nn i ng the study the a u thor was guided b y 
the fol lowin g s t a tement by Henry Les t er Smi th : 
By sc ien tific a nd unbi a sed p rocedures to dls c over 
the existing f act s a nd condit i ons of any problem, 
with a v i ew t o jus ti f ying or modi f y ing a nd i mpr ov i n g 
cu r rent edu cational practices.l · 
F'or this survey the " checklist" type of inqu iry 
f orm, as des crib ed by Barr , Burton and Brueckner was 
selected . 
To indicate t he presence or absence of activi t i e s 
referred to as qualitative. When expanded to 
include both the frequency with which activities 
occur and the time consumed by each they are re-
ferred to as quanitative.2 
Thu s t h e checklist devised, used by a summer session 
clas s and revised for easier understanding is both 
qualitative and quanitative. A copy of the complete 
inqu iry form and covering letter can be seen on pag es 
38-39 of the Appe ndix. 
The checklist was sent to each of the two hundred 
thirty-seven school districts t o be completed by the 
music instructors with instruc ti ons that if a sing le 
person was employed in more t han one school district 
wh ere the conditions were similar he should complete only 
1 Henry Lester Smith, Educational Research, Principles 
and Practices, Educational Publications, Bloomington, 
Indiana, 1944, Chapter XII, pp 191-192. 
2 Barr, Burton and Brueckner 1 Su~ervision, D. App l e ton, Century Co. Inc., 1947, Sect1on , pp 347-50. 
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one form and make a notation as to which towns were 
represented by that form in order to pccount for all 
the school districts. 
In the construction of the inquiry form the Outline 
for a Program for Music Education prepared in 1940 and 
revised in 1951 by the Research Council of the Music 
Educators National Conference was used as a basis for 
selecting the activities to be included. An effort was 
m~de to include all the activities suggested in the 
• 
Outline. 
Th e inquiry form was accompanied by a covering 
letter stating the purposes of the study and offering 
to provide all concerned with a copy of the results wh en 
the study was completed in an effort to secure coopera-
tion in filling in the checklist. 
The New Hampshire Music Educators Association has 
expressed interest in the project and through their 
Bulletin to all members informed them of the study prior 
to the mailing of the forms . The New Hampshire Music 
Educators Association Bulletin also wishes to publish 
the results of the survey when it is completed. 
A follow-up in the form of post cards was sent to 
those schools that neglected to return the inquiry forms 
by the specified date in an effort to increase the 
percentage of returns. Some additional returns were re-
ceived as a result of this. A list of towns and cities 
completing the inquiry form will be found in the 
Appendix on pag e 40. 
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CHAPTER III PRESENTING THE DATA 
~ues tionaires were sent out to each of tbe t wo 
hundred thirty-one school districts in the Stat e of New 
Hampshire. Replies were received representing one 
hundred seven school districts. 
School population represented by these replies was: 
Grades one through eight 
Grades nine tbr ough twelve 
totaling 
20,494 
7,056 
27,550 students. 
The number of full time music personel represented 
i n thes e one hundred seven districts was twenty-nine. 
There were fourteen part-time vocal teachers 
represented. 
There were eighteen part -time instnlmental teachers 
represented . 
There were six part- time teachers that do both 
vocal and instrumental wCJr>k making a total of sixty-seven 
te~chers represented. 
Festival Participation. Twenty-four schools indi-
cated they participated in the New Hampshire music festivals. 
Eleven schools participated in area festivals (or 
area smaller than statewide). 
Seven schools participated in tr~ New England 
Music Festivals. 
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Item 1. Senior Bands. TV'jenty schools reported senior 
bands involving a total of seven hundred seventy-four students. 
Eleven meet ·for rehearsal during school time only, three meet 
outside of school time only, and five meet both during school 
time and outside of school. Six bands meet only once a week, 
eight meet twice a week , five meet tbr ee times a week, and 
one meets four times a week. Thirteen schools offer one-
quarter unit of credit for one years p articipation in the 
band and one school offers one-half unit of credit per year. 
Item 2. Junior Bands. Twelve schools reported junior 
bands involving four hundred eleven students. Of these, eight 
meet during school time and three meet outside of school time. 
One did not specify when they rehearsed. Nine bands meet 
once a week and three meet twice a week. One school offers 
one-quarter unit of credit for junior band and one school 
offers one-half unit of credit per year. 
Item 3. Elementary Bands . Thirteen schools have 
elementary bands involving three hundred sixty-four students. 
Of these, eight rehearse during school time and five reh earse 
outside of school. Ten meet once a week, one meets t wi ce a 
week and two did not specify . 
Item 4. Senior Orchestra. Eleven schools reported 
senior orchestras involving two hundred twenty -four students. 
Six of these meet on school time and tllr' ee meet outside of 
school. Two rehearse both during school and outside of school. 
Seven rehearse once a week while four rehearse twice a week. 
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Item 5. Junior Orchestras. Fou~ schools reported 
having junior orchestras involving one hundred thirty-two 
students. Two meet during school time and one meets outside 
of school. One meets both during school time and outside of 
school. Three meet once a week and one meets tvvi ce a week. 
Item 6. Elementary Orchestras. Nine schools reported 
having elementary orchestras involving two hundred seventy-
one students. Eight meet once a week and one meets twice 
a week . Five meet during school and four meet outside of 
school. 
Item 7. Instrumental Ensembles. Nine schools re-
ported having organized instrumental ensembles involving 
one hundred fifty-four students. Five meet during school 
and fou~ meet outside of school. Five meet once a week, 
four did not specify how often they met. 
Item 8. Selective Choir. Ten schools reported having 
selective choirs involving five hundred thirty-eight students. 
Nine meet during school time and one meets outside of school. 
Eight meet once a week, one meets twice a week , and one meets 
three times a week . 
Item 9 . General Chorus (high school level). Twenty-
six schools reported having general choruses involving 2439 
students. Twelve of these meet once a week, eigbt meet twice 
a week, two meet tbree times a week, and one meets four times 
a week. Three did not specify how often they rehearse • 
. · 
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Item 10. Boy's Glee Club. Thirteen schools reported 
having boy's g lee clubs involving five hundred thirty-six 
students. Twelve of these meet for rehearsal during school 
time and one meets outside of school. Ten meet once a week, 
others did not specify. 
Item 11. Girl 1 s Glee Club. Sixteen schools reported 
having girl's glee clubs involving a total of eight hundred 
ninety-four students. Fourteen schools rehearse during 
school time only. One group meets outside of school time and 
one group rehearses both in school and outside of school. 
Ten groups rehearse once a week and two groups rehe~rs e twice 
a week. The other two did not specify the number of rehear sa l s. 
Item 12. Vocal Ensembles. Nine schools reported 
having organized vocal ensemb~es involving one hundred sixty-
two students. Two of these schools rehearse during school 
time and seven rehearse outside of school time. Four meet 
once a week and one meets twice a week. The other four did 
not report how often they met. 
Item 13. Dance Bands. Nine schools reported having 
dance bands involving eighty-seven students. All nine re-
hearse outside of school time. 
Item 14. Assembly Singing. Eight schools reported 
having organized assembly singing. Five schools reported 
having it regularly and three, only occassionally. Of the 
five schools reporting assembly sings regularly, one has it 
once a week, one twice a week, one three times a week, and 
one five times a week. One school reports having it once 
every two weeks. 
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Item 15. Assemblies, Outside Artists. Only two schcols 
reported having outside artists perform during assemblies, 
and this only occassionally. 
Item 16. Music Clubs. Only three schools reported 
sponsoring music clubs involvirg two hundred fifty students . 
One of these meets once a week during school time and two 
meet outside of school. 
Item 17. Class Instrumental Instruction. Twenty-two 
schools reported offering class instrumental instruction to 
1009 students. Fifteen of these classes meet during school 
time, once a week. Four meet outside of school, and one 
meets both during and after school. 
Item 18. Private Instrumental Instruction. Fourteen 
schools reported offering private instrumental instruction 
to 1243 students. 
Item 19. Private Vocal Instruction. Four schools 
offer private vocal instruction to nineteen students. All 
four meet once a week outside of school time. 
Item 20. Senior High School General Music Classes. 
Three schools offer a general music class to one hundred 
seven students during school time. One class meets once a 
week, one meets four times a week, and one did not specify. 
Item 21. Theory and Harmony . Three high schools 
offer theory and harmony classes to fifty-six students. All 
three meet during the school day and two meet fou~ times a 
week. 
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Item 22. Music Appreciation. Seven schools reported 
offering appreciation classes to one hundred seventy-four 
students. All seven meet during school . Three classes 
meet once a week, one meets three time s a week , one meets 
four times, and two meet five times weekly . 
Item 23 . Music History . One school reports 
offering a music hist ory class to fifteen students. This 
class meets five times a week during school time . 
Item 24 . Vocal Class. One school reports offer-
ing a vocal class to seven students. This meets once a 
week during school . 
Item 25. Junior High School General Music . 
Seventeen schools reported offering general music classes 
at the junior high school level. These classes involve 
3110 students. All of these meet during school time. 
Twelve meet once a week, four meet twice a week, and one 
meets three times weekly. 
Item 26. Junior High School Chorus. Thirteen 
schools reported having junior h i gh school choruses 
involving six hundred forty-two students. Ten of these 
meet during school, two meet outside of school only and 
one meets both during and outside of school . Nine meet 
once a week and two meet twice a week . 
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Page three of the inquiry form presented a list of 
suggested activities for the elementary grades and teachers 
were asked to check the grades where tbey used that activity. 
Further, they were asked to circle that grade where they 
felt that activity was most important and effective in their 
situation . 
Table II, page 25, presents the information regarding 
the number of schools reporting on the various activities in 
each grade and table III, page 26, presents the number of 
teachers reporting the various activities as being most 
impor tant and effective in their situations. 
This information is more readily understandable by 
referring to the tables. It will be noted that the one item 
receiving the greatest number of res ponses is Item 1, Learn-
ing by Rote . Forty-one teachers indicated this type of 
activity in grade one. This same item and grade rec.eived the 
greatest number of responses regard i ng the importance and 
effectiveness of the activity . 
According to the inf erma ti on recei Yt:ld, the sing ing 
activities are the most used in the elementary grades. The 
rhythmic activities, while not used as much as the sing ing 
activities, do receive quite a bit of emphasis in the first 
three grades. 
The listening activities receive less attention than 
either of the othe r two types of activities and the creative 
activities receive the least attention of any. 
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On page four of the inquiry form, the teachers were 
asked to list the number of privately owned and school owned 
instruments in their schools. The following is a summary of 
this information as taken from table IV, page 27. 
Violins: 
Violas: 
Cello: 
Bass Viol: 
Piccolos: 
Flutes: 
Oboes: 
Bb Clarinet: 
Fifteen schools reported owning a total of 
ninety-seven violins. 
Twenty schools reported two hundred fift y -one 
privately owned violins. 
Ten schools reported owning a total of twenty 
violas. 
Two schools reported nine privately owned 
violas. 
Eleven schools reported owning a total of 
twenty-seven cellos. 
Eight schools reported fifteen privately 
owned cellos . 
Eight schools reported owning a total of 
fifteen bass viols. 
No privately owned bass viols were reported. 
Eight schools reported owning nine piccolos. 
Three schools reported four privately owned 
piccolos. 
Nine schools reported owning fifteen flutes. 
Twenty schools reported fifty-eight privately 
owned flutes. 
Six schools reported eleven school owned oboes. 
Three schools reported four privately owned 
oboes. 
Fifteen schools reported owning sixty Bb 
clarinets. 
Twenty-five schools reported three hundred nine 
privately owned . clarinets. 
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Bass Clarinet: 
Alto Saxaphone: 
Tenor Saxaphone: 
Four schools reported owning one bass 
c lar ine t each • 
No privately owned bass clarinets were 
reported. 
Ten schools reported o\ming twenty-three 
alto saxaphones. 
Twe:nt y-thr' ee schools reported sixty-six 
privately owned alto saxaphones. 
Nine schools reported owning eleven tenor 
sax?-phones. 
Fifteen schools reported twenty- one 
privately owned tenor saxaphones. 
Baritone Saxaphone: Nine schools reported nine school owned 
baritone saxaphones. 
Bassoon: 
English Horn: 
Bb Trumpet: 
Bb Cornets: 
Eb Alto Horn: 
Two schools reported two privately owne d 
baritone saxs.phones. 
Four schools reported owning one bassoon 
each. 
No privately owned bassoons were reported. 
No school owned english horns were 
reported . 
No privately owned english horns were 
reported . 
Fourteen schools reported owning a total 
of forty-five Bb trumpets . 
Twenty-six schools reported a total of 
two hundred sixty-four privately owned 
Bb trumpet s. 
F ive schools reported owning eig..lJ.t Bb 
cornets. 
Twelve schools reported thirty-six 
privately owned Bb cornets. 
Seven teen schools reported owning thirt-y-
four Eb alto horns. 
Six schools reported eight privately owned 
alto horns. 
20 
Mel lophone: 
French Horn: 
Trombones: 
Baritone Horn: 
Tubas: 
Sousaphones: 
Bass Drum: 
Thirteen schools reported owning 
twenty-one mellophones . 
Six schools reported one privately owned 
mellophone each. 
Seven schools reported owning a total of 
thirteen french horns. 
Five schools reported a total of 
fifteen privately owned french horns. 
Twenty schools reported owning forty-
nine trombones. 
Twenty-one schools reported eighty-six 
privately owned trombones. 
Twenty-one schools reported owning 
forty-six baritone har ns. 
Ten schools reported fourteen privately 
owned baritone horns. 
Eighteen schools reported owning twenty-
six tubas. 
One school reported one privately owned 
tuba. 
'Twelve schools r epor ted ovming a total 
of twenty sousaphones. 
One ·school reported one privately owned 
sousaphone. 
Twenty-three schools reported o~ming 
thirty-five bass drums. 
Three schools reported four priva tely 
owned bass drums. 
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Snare Drum (street): 'Twenty-one schools reported mvn ing 
seventy-three street drums. 
Fourteen schools reported thirty-eight 
privately owned street drums. 
Snare Drum (concert): S ixteen schools reported owning twenty-
three concert snare drums. 
Seven schools reported twenty-six privately 
owned concert snare drums. 
Tympani: Eight schools reported o~ning nine pair of 
tympani. 
One school reported a pair of privately 
owned tympani. 
Pi.anos: Twenty-six schools reported owning a total 
of one hundred eighty-one pianos. 
Portable Organs: Seven schools reported owning twelve 
portable organs. 
22 
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TABLE I 
SUGGESTED ACTIVITIES FOR JUNIOR AND SENIOR H GH SCHOOLS 
NUMBER REPORTING EACH ACTIVITY AND INFORMATION REGM ):liNG REHEARSALS 
-
• 
' 
"' 
MEET!NGS PER WEEK 
"' .p.P ~ IT.l,!<ii:: 1-< 'tl ~"' C]) C]) ~ C]) al ... i:: s C]) i:: 'C!P... E-1 al <D,!<i ..... 
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" 
.<:: 0 ... i:: ;:s i:: .. ~p:: ~E-1 Cl.l OE-1 D:l 0 E-1 E-1 li.· li. HO O.P E-1.-i 
1. Senior Band 20 774 11 3 5 6 8 I 5 1 3 1 1 
2. Junior Band 12 411 8 3 9 3 1 1 
3. Elementary Band 13 364 8 5 10 1 
4. Senior Orehestra 11 224 6 3 2 7 41 
5. Junior Orchestra 4 132 2 1 1 3 11 
6. Elementary Orchestra 9 271 5 4 8 1 
7. Instrumental Ensembles 9 154 5 4 5 
8. Selective Choir 10 538 9 1 8 1 l 1 
9. General Chorus 26 2439 25 1 12 81 2 1 
10. Boy's Glee Club 13 536 12 1 10 l 
r 
11. Girl's ; Glee Club 16 894 14 1 1 10 2 
" 
12. Vocal Ensembles 9 162 2 7 4 1 1 
13. Dance Bands 9 87 9 
14. Assembly Singing 8 5 regularly 1 1 1 1 1 1 3 occassionally 
15. Assembly, Art111t 2 occassionally l 
16. Nlusic Clubs 3 250 1 2 1 I 
• l I .. 
I 
I 
! 
I 
··- ""---·-~ ~~- ·- ---- ~-- ··---~-- -·""--· ~~-----~-- ·~- ..._ - ~-~~- --"'-~- --
• 
17. 
18. 
19. 
20. 
21. 
22. 
' 
23. 
24. 
25. 
26. 
• 
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TABLE I (continued) 
SUGGESTED ACTIVITIES FOR JUNIOR AND SEN R HIGH SCHOOLS 
• 
NUMBER REPORTING EACH ACTIVITY AND INFORMATIOJ REGARDING REHEARSALS 
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Class Instrumental 22 1009 
Private Instrumental 14 1243 
Private Vocal 4 19 
Senior High 
General Music 3 107 3 
Theory & Harmony 3 56 3 
Appreciation 7 174 7 
Music History 1 15 1 
Vocal Classes 1 7 
Junior High 
Gen~ral Music 17 3110 
Chorus 13 646 10 
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TABLE II 
SUGGESTED ACTIVITIES FOR ELEMENTARY SCHOOLS 
NUMBER REPORTING USE OF ACTIVITIES IN EACH GRADE 
Grades: 
Singing Activities: 
1. Learning by Rote 
2. Learning by Note 
3. Matching Tones 
4, Singing Games 
5, Singing Rounds 
6, Singing Intervals 
7. Ensemble Experience 
(small groups} 
8. 2-part songs 
9. 3-part songs 
Rhythmic Activities: 
10. Free Rhythmic Response 
11. Simple Folk Dances 
12, Rhythmic Response 
(walking, running) 
13, Rhythm Bands 
Listening Activities: 
14. Distinguishing Simple 
Elements (mood, 
rhythm, etc.) 
15, Recognizing use by 
different types of people 
16, Music of various peoples 
17. Recognition of Major 
Instruments 
Creative Activities: 
18. Opportunity of Original 
Responses 
----· -·----... ..-~ .... - - ----- ..,.._.,..,.,.,. 
19. Composing of Simple 
Melodies 
20. Composing of Rhythmic 
Accompaniments 
21, Use of Melody Instruments 
Others: 
22. Square Dancing 
23. Harmony Instruments 
24. Sight Reading by Position 
2 3 4 5 p .7 8 
41 39 36 29 27 24 19 19 
3 11 32 34 35 34 28 27 
31 30 22 11 10 9 6 6 
37 36 31 27 18 14 8 8 
4 
6 
7 22 34 34. 33 27 25 
8 23 28 28 28 17 16 
10 10 11 20 26 28 24 24 
1 1 6 21 32 34 33 31 
1 4 23 26 27 
33 33 23 14 8 6 
24 25 2~ 23 21 19 
35 36 22 8 3 2 
38 36 24 12 5 5 
3 
9 
1 
3 
9 
1 
3 
19 19 20 22 19 15 13 13 
3 
9 
4 
4 7 10 12 14 12 12 
7 13 17 25 25 21 21 
6 15 25 30 32 26 26 
14 14 14 13 10 7 4 4 
3 
2 
1 
4 14 20 17 13 
2 2 3 4 4 
2 14 16 14 14 
4 
1 
4 
1 
1 
• 
4 
1 
1 
5 5 
3 
7 7 
3 3 
1 1 
25 
26 
TABLE III 
SUGGESTED ACTIVIT I ES FOR ELEM.ENTARY GRADES 
GRADES TEACHERS FELT THE ACTIVITIES WERE MOST I MPORTANT 
AND EFFECTIVE I N 'I'HEIR SITUATIONS 
Grades: 1 2 3 4 5 6 7 8 
Singing Activities: 
1. Learning by Rote 12 8 3 1 
2. Learning by Note 2 5 9 4 4 l l 
3. Match ing Tones 10 2 
4. Singing Games 8 3 1 1 1 
5. Singing Rounds l 4 5 5 1 1 
6. Singing Intervals 1 6 2 2 
7. Ensemble Experience 1 2 1 5 2 2 
(small groups) 
8. 2-part songs 1 1 6 4 
9. 3-part song s l 2 4 3 
Rhyt hmic Activities: 
10. Free Rhythmic Response 7 1 2 
11. Simple F olk Dances 4 4 3 2 
12. Rhythmic Res p onse 7 2 1 
(walking , running ) 
13. Rhythm Bands 6 8 1 
Listening Activities: 
14. Distinguishing S i mple 
Elements (mood, 1 3 2 1 1 
rhythm, etc.) 
15. Rec ognizing use by 
different types of p eople 2 1 3 2 2 
16. Music of Various Peoples 2 2 3 1 
17. Recognition of M.aj or 
Instruments 1 3 2 1 2 
Creative Activities: 
1 8 . Opportu nity of Orig inal 
Responses 3 4 1 
19. Composing of Simple 
Melodies 2 1 5 1 
20. Composing of Rhythmi c 
Accompaniments 1 1 
21. Use of Melody Instruments 3 3 2 1 
Others: 
22. Square Dancing 
23. Harmony Instruments 
24. Sight Reading by Position 1 
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TABLE IV 
NU~ffiER OF PRIVATE A}ID SCHOOL OWNED I NSTRUMENTS 
Instrument 
Violin 
Viola 
Cello 
Bass Viol 
Piccolo 
Flute 
Oboe 
Bb Clarinet 
Bass Clarinet 
Alto Clarinet 
Alto Saxoph one 
Tenor Saxophone 
Baritone Saxophone 
Bassoon 
English Horn 
Bb Trumpet 
Bb Cornet 
Eb Alto Horn 
Mellophone 
French Horn 
School Owned Privately Owned 
Number Number of Number Number of 
of Schools Instruments of Schools Instruments 
15 
10 
11 
8 
8 
9 
6 
15 
4 
1 
10 
9 
9 
4 
14 
5 
17 
13 
7 
97 
20 
27 
15 
9 
15 
11 
60 
4 
1 
23 
11 
9 
4 
45 
8 
34 
21 
13 
20 
2 
8 
3 
20 
3 
25 
23 
15 
2 
26 
12 
6 
6 
5 
251 
9 
15 
4 
58 
4 
309 
66 
21 
2 
264 
36 
8 
6 
15 
28 
TABLE I V (c ont i nued) 
NUMBER OF PRI VATE AND SCHO OL OWNED I NS TR1J'MEN'J.1 S 
School Owned Privately Ownea 
. umber Number of Number Number of 
Instrument f Schools Instruments of Schools Instrument s 
Trombones 20 49 21 86 
Baritone Horns 21 46 10 14 
Tubas 18 26 1 1 
Sousaphones 12 20 1 1 
Bass Drum 23 35 3 4 
Snare Dr ums (Stree t) 21 73 14 38 
Snare Drums (C oncert) 16 23 7 26 
Tyrilpani (pa ir) 8 9 1 1 
Pianos 26 181 
Portable Organs 7 12 
CHA PTER IV ANALYSIS AND TREATMENT OF DATA 
Replies to this questionaire were received from one 
hundred seven school districts represented by sixty-seven 
music teachers. Only twenty-nine of these are employed 
in a single district and some have to teach in seven or 
eight d ifferent towns each week. Under c onditions such 
as these it is not surprising that the picture of the 
state as a whole shows no uniformity. Many of those 
answering the questionaires indicated they were not satis-
fied with their programs but were limited bec a use of the 
time available to them. 
Music Festivals. The state festival is fairly 
well-supported while the area type .festival is not 
supported as well as it might be. Those taking part in 
area festivals are quite strong in their opinions as t o 
its superior advantages over the other festivals. It seems 
as if this type of activity could provide mare student 
participation t h an any of the other festivals. By the 
smal l number of schools attending the New Eng land Music 
Festivals , it would seem that its advantag es are very 
limited as far as New Hampshire is concerned. 
Instrumental Act ivities. According to Table I, 
p a g e 23, items one through three, many schools do not 
have any "feeder" s ys tem to supp ly players for their 
senior bands. The most notable difference between schools 
is the matter of rehearsal time. The recommendation of 
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the Music Educators National Conference and the practice 
in most of the other parts of the country is for th~ee 
or four rehearsals a week, all on school time. Only 
eleven of the twenty senior bands reported having all 
rehearsals on school time and only five meet three times 
a week and one meets four times a week. Having after 
s chool rehearsals increases the conflicts between church, 
civic and school organizations and at the same time is a 
hardship for students who live very far from the school or 
have after school jobs. This is also an indication that 
in many respects music is still not a part of the curriculum. 
To insure a healthy, continuous growth, more 
attention should be given to the elementary and junior 
bands. There are many more elementary schools than high 
schools but fewer elementary bands. 
In the field of orchestras, items four, five and 
six, a big contrast is seen. Only eleven senior orchestras 
in contrast to twenty senior bands, and only four junior 
orchestras in contrast to twelve junior bands, with nine 
elementary orchestras in contrast to thirteen elementary 
bands. Vmile these figures show up the senior and junior 
orchestras as being far below the desired number, the 
larger number of elementary orchestras and the number of 
students involved, indicates a renewed activity and inter-
est in the orchestral movement and it is hoped that as 
these students grow older, this increase will appear at 
the senior level. 
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Here again many of the rehearsals are outside of 
school. If more orchestras are wanted by the VfJ.rious 
towns, perhaps it would help to have rehearsals during 
school. 
The area of instrumental ensembles, which is 
considered by many authorities to be one of the best ways 
to improve the musicianship of individuals, seems to be 
neglected by many schools. Only nine schools reported 
instrumental ensembles yet this is an activity that even 
schools too small to support bands could offer to their 
students. Music to suit almost any combination of instru-
ments can be obtained today. This also is an activity 
that once started can be carried on outside of school by 
the students themselves and can be a challenge to the 
more advanced players. 
The nine dance bands reported all meet outside of 
school time which seems to be the proper place for them 
but with so many high school students playing instruments, 
most of whom are very interested in popular music, it would 
seem as though many more schools could sponsor dance bands. 
Vocal Activities. According to Table I, the high 
schools of New Hampshire are doing an excellent job in the 
area of vocal music. Every high school offers a general 
chorus, many have select choirs and quite a few have boys' 
glee clubs or girls' glee clubs • 
• 
Vocal ensembles seem to be the only vocal activity 
neglected . Schools that offer twenty-six general choruses 
31 
would s eem to be able to offer more than nine vocal 
ensembles. Here a gain is an activity that could be 
carried on outside of school hours. An interesting fact 
can be noted in regard to the vocal groups that attract 
so many more students than the instrumental groups. All 
, but four of the sixty-five glee clubs and choruses re-
ported meet entirely on school time. Of course the e x -
p ense involved in lessons and purchasing instruments is 
a big factor in the differences in numbers of students 
involved in the two types of activities. 
Assembly sing ing which in former years was con-
sidered as an important part of the music program, now 
occupies an insignificant position. Only five schools 
reported holding regula.r assembly sings and three others 
reported having them oc cassionally. These fi gures are 
in line with the trend throughout the country. Tcday 
very few high schools hold assembly sings. Many schools 
try to h a ve a general chorus open to any student who 
wishes to sing and in this way p~ovide an opportunity 
for all who wish it. 
Having ou tside artists come into the schools for 
assemblies and sponsoring music clubs are two activities 
which seem to b e i gnored for the most part. Perhap s the 
fi gures on Table I for these items do not show the true 
picture~ Surely with all the college and university 
choirs, orch estras and faculty members that are available 
at little expense~ some effort in this direction cou ld 
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be accomplished without the prohibitive cost of hiring 
professional performers. 
Both class and private instrumental instruction 
reach a large number of studentsa This is reflected in 
the numbers involved in the junior bands and orchestras. 
Little attention is given to providing vocal 
instruction. Only four schools totaling nineteen students 
were reported. Part of the reason for this low number is 
the fact that many music educators feel that early teen-age 
voices are not ready for training. Also there is a 
shortage of professionally trained singing teachers in 
the state. 
Music Classes. In the area of high school music 
classes, much more could be done. Many high schools 
evidently offer nothing beyond band and glee club to 
their students. Table I reports three general music 
classes, three theory and harmony classes, seven music 
appreciation classes, one music history class and one 
vocal class. These classes are the only high school 
music activities that are entirely during school tin e. 
These fi gures can be understood a little better when one 
realize s that most of the high schools in New Hampshire 
a r e in small towns with very limited enrollment and 
c u r ri culum. Of the one hundred seven towns and cities 
covered by this report, only three have an enrollment of 
five hundred or over in grades eight t h rough twelve . 
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The music classes of the junior high school are 
"General Music 11 required by state law, and chorus. It 
would seem as if any school that had a general music 
class might also have a chorus. 
Elementary Activities. Table II, page 25, is 
interesting because it shows the differences in teaching 
practices. The teachers were asked to check the grades 
where the various activities were carried on. Forty-one 
teachers representing one hundred seven school districts 
completed this section of the inquiry. The figures on 
Table II indicate the number of teachers checking each 
item. The only single item that all forty-one were in 
accord on was Item 1, Learning by Rote, in grade one. 
The most common activities such as learning by 
rote, learning by note, two and three part songs and 
rhythm bands received the highest number of responses 
while Listening Activities and Creative Activities received 
far fewer responses. 
From these figures it would seem that much more 
could be done to enrich the music program in many New 
Hampshire schools by giving more attention to these two 
aspects of the music education program. 
The teachers were also asked to indicate what 
grade they thought the various activities were most effect-
ive and important. Table III, page 26, presents the number 
of responses for each item and grade. There was less 
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agreement on this matter than any other. Evidently quite 
a few teachers are carrying on many of these activities 
but d o not consider them as being especially important or 
effective. 
Private and School Owned Instruments. Table IV, 
page 27, the number of private and school owned instru-
ments, points out one important fact. There are twenty 
senior high school bands reported yet there are only 
four bass clarinets, one alto clarinet, no english horns 
at all, four bassoons and~ shortage of french horns. 
This is an amazing lack of all the inside instruments and 
a lack that surely must be reflected in the sound of these 
bands. While this lack of the inside instruments may well 
be due to the expense of purchasing them, the students in 
these bands are being deprived of a true band experience 
and are limited in what they can do. 
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CHAPTER V CONCLUSIONS AND SUMMARY 
Conclusions. Throughout the public schools of 
New Hampshire, there is no accepted criteria for the 
music program. The curriculum of each individual city 
or town is dependent upon the philosophy and interest 
of the admin1stration, the training, ability, attitude 
and philosophy of the music teachers as well as the 
desires of the townspeople who support the schools. 
This lack of standard requirements is most unfortunate. 
The pupils of many schools are denied opportunities that 
are available to pupils in neighboring towns, and as a 
result, when they reach college they are at a disadvantage. 
In the field of hig h school music, vocal music 
seems to have received the greatest amount of emphasis 
in the schools of New Hampshire. There are quite a few 
high school bands but in many cases there is no organized· 
"feeder" system to provide players for these bands. Most 
all of the bands suffer from improper instrumentation. 
There are only a very few high school orchestras but the 
growth of elementary and junior orchestras promises an 
improvement in this area if interest among these young 
players can be maintained. 
One of the main problems that seems to be facing 
New Hampshire Music Educators is that of receiving adequate 
time during school for the rehearsal of the various per-
forming groups. 
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The outstanding weak point is the almost complete 
lack of creative activities. This may be due to oversight 
on the teachers part or to unfamiliarity with the techniques 
involved. There does not seem to be very much agreement 
among the elementary teachers of the importance or place 
of many of the suggested activities in the music program. 
Sununary. In this Survey of the Status of Music 
Education in the Public Schools of New Hampshire, 
inquiries were sent out to the two hundred thirty-seven 
school districts in New Hampshire. Replies were received 
from one hundred seven school districts or a total of 
forty-five per cent. Sixty-seven djfferent teachers 
were represented showing that many teachers teach in more 
than one town. Most all of the high ~chools participate 
in the New Hampshire Music Festivals but very few go to 
any other festival. 
Activities such as orchestras , ensembles and music 
classes are to be found in only a few schools. In a 
great many cases, the only rehearsal time for these 
activities is after school. The music activities most 
common in New Hampshire high schools are those of band 
and chorus or glee club. 
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Dear Music Educator ; 
Newport, N . H . 
September 7, 19 53 
As part of my work toward a Master ' s Degree at Boston University I 
am making a Surv ey of the status of Music Education in the public schools 
of New Hampshire for the 1952 - 1953 school year. You may remember the 
article in one of last years Music Educators Bulletins concerning this survey. 
I would appreciate it very much if you would fill out the enclosed inquiry form 
and return it to me. 
One of the purposes of this study is to give those of us in the field some 
idea of what is being done throughout the state . At the present time there is 
no data of this sort available and I feel it will be helpful to us as music teachers 
as well as Superintendents, school boards and the State Board of Education. 
For this study I am using the activities suggested on the Outline of 
a Program for Music Education as prepared by the Research Council of the 
Music Educator's National Conference (prepared 1940, revised 1951) . 
As a means of validating this study I plan to make personal visits to 
many of the towns using the questionnaire . 
I would like to t hank you for your time and cooperation . The N.H. Music 
Educator ' s Association Bulletin wishes to publish the results of this survey 
and I shall be happy to see that you receiv e a copy when it is published . 
Please return the completed form to me in the enclosed, self-addressed 
env elope by September 2 1, 1953 . 
Sinc~rely, 
JosephS . Herne 
Newport, N.H. 
3 8 
• 
• 
Those teachers reporting for more than one town may fill out just one form representing 
their complete situation if conditions are similar and list -aJI the towns represented. 
A. Towns represented by this report 
B. Person completing report 
(Name and Title) 
C. Total school population represented by this report: 
Grades one through eight _______ _ 
Grades nine through twelve 
-'-----
D. Number of full time music personnel ---'--
E. Number of part-time personnel Type of Music Hours per Week 
(Vocal) 
(Instrumental)-------
(Both Vocal and 
Instrumental) -------
F. We participate in the - New England Festivals (Yes) (No) 
New Hampshire Festival (Yes) (No) 
Areo Festival (Yes) (No) 
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INSTRUCTIONS: 
In Co I u m n I , indicate with a figure, the number of students taking part in each activity. 
In Co I u m n 2, indicate with one check (.!) if activity takes place durtg school time; 
use two checks (vV) if activity takes place outside of sc ool time. 
In Co I u m n 3, indicate with a figure the number of minutes per week devoted to each 
activity. 
In Co I u m n 4, indicate with figure the number of meetings per week for each activity. 
In Co I u m n 5, indicate with a check (,;)"if academic credit is offered for the activity. 
~fo(~W 0 <$-0 ·~ "' ~ rt-' ~ '">'.;j 0 "!-.0.,~00 ~lti ~00 'b~ . ~ .· ~0 ..._(!' '*~ <l ~0 q,0<. c>lti 
v' v'v' v' 
Item No. I No.2 No. 3 No.4 No. 5 
I Senior Band (I st Band or "A" band) 
2 Junior Band (Jr. high or "8" band) 
3 Elementary Band (Beginners band) 
4 :.enior Orchestra 
5 Junior Orchestra 
6 Elementary Orchestra (Beginners) 
7 lnstrumenta I Ensembles 
8 Selective Choir 
9 General Chorus 
10 Boys Glee Club 
II Girls Glee Club 
12 Vocal Ensembles 
13 Dance Band 
14 Assembly singing 
15 Assemblies - Outside Artists 
16 Music clubs 
17 Class instrumental instruction 
-
18 Private instrumental instruction 
19 Private vocal instruction 
Senior high 
20 General Music 
21 Theory and Harmony 
22 Appreciation 
23 Music History 
24 Vocal Classes 
Junior High 
~~5 General Music 
-y;-
• 
l 
l 
I 
I 
I 
• 
-
INSTRUCTIONS: 
Indicate with a check (,;) each grade where the following activities take place. 
Encircle grade where you think this type of activity is most important and effective in 
your situation. 
Grades I 2 3 4 5 6 7 8 
Singing Activities: 
I Learning by Rote 
2 Learning by Note 
3 Matching Tones 
4 Singing Games 
5 Singing Rounds 
6 Singing intervals 
7 Ensemble experience (small groups) 
__ ts :l-part songs 
9 3-part songs 
Rhythmic Activities: 
10 Free Rhythmic Response 
II Simple Folk Dances , 
12 Rhythmic Response (walking, running, skipping) 
13 Rhythm Bands 
' 
Listening Activities: 
14 Distinguishing Simple Elements 
(mood, rhythm, etc.) 
15 Recognizing use by different types of people 
16 Music of Various l'eopl es 
17 Recognition of Major Instruments 
Creative Activities: 
18 Opportunity of Original Responses 
19 Composing of Simple Melodies 
20 Composing of Rhythmic Accompaniments 
21 Use of Melody Instruments 
Others: 
22 
23 
24 
INSTRUCTIONS: 
In Co l.u m n A, indicate number of students owning their own instruments. 
In Column B, indicate total number of school owned instrument~, 
A B A B 
·• 
Viol in Bb Trumpet 
Viola Bb Cornets 
Cello Eb Altp Horn 
Bass Viol Melophone 
Piccolo French Horn . 
Flute Trombones 
Oboe Baritone 1-!orns 
Bb Clarinet Tubas 
Bass Clarinet Sousaphones 
Alto Clarinet Bass Drum 
AI to Saxophone Snare Drums (street) 
/ 
Tenor Saxophone Snare Drums (concert) 
Baritone Saxophone Tympani (pair) 
Bassoon Pianos 
English Horn Portable Organ 
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APPENDIX A 
School Population represented (107 towns) 
Portsmouth 
Concord 
Laconia 
Milford 
Greenville 
Mason 
Amherst 
Brookline 
Mont Vernon 
Pembroke 
Allenstovm 
Hooksett 
Candia 
Deerfield 
Derry 
Londonderry 
Chester 
Auburn 
Windham 
Newport 
Ossipee 
Effingham 
Freedom 
Madison 
Tamworth 
Wakefield 
Conway 
Warner 
Hopkinton 
Newbury 
Bradford 
Sutton 
Webster 
Grades 1-8 
2600 
2600 
1300 
1132 
1113 
1100 
800 
712 
650 
650 
Grades ·9-12 
950 
800 
600 
200 
(Grade 9)125 
300 
415 
204 
40 
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APPENDIX A (CONTINUED) 
School Population represented (107 towns) 
Grades 1-8 Grades 9-12 
Hanover 564 270 
Antrim 550 195 
Bennington 
Hillsboro 
Stoddard 
North Woodstock 550 35· 
Woodstock 
Thornton 
Campton 
Rumney 
Wentworth 
Ashland 500 200 
Holderness 
Sandwich 
Winchester 500 100 
Berlih 475 430 
Exeter 458 337 
Hampton 450 215 
Cha.rlestovm 441 99 
North Charlestown 
Durham 400 
Colebrook 380 146 
Columbia 
Wolfeboro 359 
Bristol 352 141 
New Hampton 
Hill 
Bridgewa·ter 
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APPENDIX A (CONTIND~D) 
School Population represented (107 towns) 
Grades 1-8 Grades 9-12 
Gorham 342 135 
Dummer 
Jefferson 
Milan 
Randolph 
Shelburne 
New London 292 126 
Sunapee 
Kingston 300 
East Kingston 
Danville 
Freemont 
Brentwood 
Plaistow 
Newton 
Newton Junction 
Sandown 
South Hampton 
Atkinson 
Seabrook 
Hampton Falls 
Harrisville 
Hinsdale 200 120 
Plymouth High School 270 
Lincoln 200 
New Ipswich 179 91 
Lempster 115 
East Lempster 
Goshen 
Grantham 61 
Errol 59 6 
Madison 58 24 
Surry 54 
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APPENDIX A (CONTINUED) 
School Population represented (107 towns) 
Grades 1-8 Grades 9-12 
Goshen 52 
Greenfield 50 
Jackson 46 
Washington 23 
Hebron 18 
Dover 
Groveton 
Henniker 
Gilsum 
Orange 
Appleton Academy 37 93 
Sandown 
Clarksville 
BIBLIOGRAPHY 
Published References 
Barr, Arvil Sylvester, Will iam Henry Burton, Leo John 
Brueckner, Supervision, Appleton, 1947. 
Dykema, Peter w. and Kar l w. Gehrkens, Teaching and 
Administration of High School Music, Boston , Mass. 1941. 
Krone , Beatrice Perham, Music in the New School, Chicago, 
Ill. 1947. 
Pitts, Lilla Belle , The Place of Music in ~ System of 
Education, National Society for the Study of Education, 
35th year book, Part II , Bloomington, Ill. 1936. 
Smith, Henry Lester, Educational Research Princioles 
and Practices, Bloomington, Ill. 1944. 
Phamplets and Journals 
Campbell, William Giles, A Form Book for Thesis Writing , 
Los Angeles, Calif. 
Connecticut Music Educators Association, A Survey of 
Music Education in Connecticut with Recommendations for 
a Basic Music Program, Jan. 195~ 
Davis, Harry w. Rural Schools of the Eastern Conference, 
Mus~c Supervisors National Conference, Yearbook 1933. 
Larson, Williams. Bibliography of Research Studies in 
Music Education, Music Educators National Conference, 1948. 
McCoy, Lester, The Case of Rural Music, Educational Music 
Ma gazine, Vol. XXVI No .3, 1947. 
New Hampshire State Board of Ed ucat ion, Program of S t ud ies 
Recommended for the Elementary Schools of N. H. 5th Edition , 
Concord, N • . ~l930. ------
The Present Status of School Mus i c Instruction, Music 
Edu cators Research Council Bulletin 16, Music Educators 
National Conference, Chicago , Ill. 1934. 
44 
BIBLIOGRAPHY (CONTINUED) 
Unpublished Theses 
Cavalieri, Louise T., A Survey of Existing Music Programs 
and Scheduling Practices in Junior ~ Schools of Large 
Cities in the U. s., Masters Thesis, School of Education, 
Bos ton University-,-1951. 
Corsaro, Frank, The Status of Music Education in the 
Public High Schools of Massachusetts as of theYear-
1 948-1949. Masters Thesis, School ofEducation, Boston 
University, 1950. 
Gillette, Elizabeth, Mus ic in Rural Schools of Maine and 
New Hampshire, !\Tasters Thesis, College of Music , Boston 
University, 1949. 
Keniston, Dorothy , A Surve y of the Physical and Economic 
Factors Related to the Status of Music Education in the 
Rural Schools of New Hampshire-,-Masters Thesis, School of 
Education , Boston University, 1952. 
Richman, Luther A. The Status of Music Education in the 
Public Schools of VIrginia, Doctors Dissertation,~eachers 
College, University of Cincinnati, Cincinnati, Ohio, 1938. 
Snodgrass, John Howard, The Status of Musi c Education in 
Public Schools of Idaho, Masters Thesis, Graduate School, 
University of Idaho, 1940. 
45 
